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The Art Education Association of Indiana, Inc.(AEAI) is the primary visual arts education organization in Indiana. Members include public & private school educators, college and university professors, museums & museum personnel, as well as several corporate members.  AEAI publishes a magazine, CONTACT, three times a year.  The Winter & Spring Issues are mailed only to members.  The Fall issue, which includes State Convention  information, is mailed to every art educator in Indiana, as well as to its corporate members--over 2,500 mailings in all !  You also have the unique opportunity to reach over 500 art educators by placing your ad in our State Convention program (Nov).   To include information about your business/organization in future issues, please send information in an electronic format—high resolution pdf would be best.  

The latest issue of CONTACT may be viewed at http://www.aeai.org/.

Look over the advertisement chart, and then please give serious consideration to
placing your order today.  We appreciate your continued interest & support.

     AD PRICES for CONTACT MAGAZINE & CONVENTION PROGRAM

	
	Check in which issues you would like to place an ad.

	Issue:

Due Date:
	
	Winter

Dec 15

2013
	Spring

April 1

2013
	Fall
July 15

2013
	Convention  Program, Sept 15
	All 4
Publica-   tions

	¼ page:
	B/W
	$60
	
	$60
	
	$75
	
	$60
	
	$200
	

	
	Clr
	$85
	
	$85
	
	$100
	
	$85
	
	$275
	

	½ page:
	B/W
	$100
	
	$100
	
	$150
	
	$100
	
	$375
	

	
	Clr
	$150
	
	$150
	
	$200
	
	$150
	
	$500
	

	Full page:
	B/W
	$150
	
	$150
	
	$200
	
	$150
	
	$550
	

	
	Clr
	$250
	
	$250
	
	$300
	
	$250
	
	$800
	

	Mailed to:
	
	550
	
	550
	
	2,500+
	
	550
	
	
	


I, as Commercial agent, permit AEAI to use all supplied photographs & artwork,

for advertising in their publication, CONTACT for the above designated issues @ $________
Company :_________________________________________________________

Signed: ____________________________________Date:_________________

Please make checks payable to Art Education Association of Indiana, Inc. and mail to:
Jane Lohmeyer, AEAI Contact Editor & Advertising Manager
171 McIntyre Court






email: Jane.lohmeyer@valpo.edu
                                                                                                                                      Valparaiso, IN 46383                             



phone:  219-464- 2504
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Advantages





Disadvantages


all colors dry at the same rate



brushes must be kept in water or cleaned immediately


brilliant colors may be purchased premixed


impasto textures are more difficult to achieve


can be used as an underpainting for oil


quick drying means palette dries out rapidly


colors are permanent




smooth blending almost impossible


comes pre-mixed in jars or tubes, various qualities

surface often lacks the richness of oil texture


fast-drying



easy to put one layer on top of another


flexible; canvases may be rolled when dry


may be used thinly like watercolor


paint can be thinned with water


relatively odorless


sticks to almost any surface


textures can be built up with the addition of gel medium


Oils




Advantages





Disadvantages


allows blending techniques



clean brushes with mineral spirits or turpentine only


can be worked into while it is wet



cracks develop over time unless care is taken


impasto textures can be developed



expensive


permanent





leaves an oily residue on paper


proven durability and light-fastness



paint is usually mixed with a painting medium


rich colors





slow drying; lengthens time between work sessions


slow drying





some colors may be toxic









strong odor


Tempera




Advantages





Disadvantages


easy clean-up





cracks when built up in layers


fast drying





may flake off


inexpensive


mix with egg yolk or polymer medium for permanence


may be overpainted


opaque; covers well


works on paper


Watercolor




Advantages





Disadvantages


fast-drying





may fade over time


loose effect





paper support requires humidity control


paints come in tube or cake form


quick clean-up


transparent


Color Use in Painting


The color wheel is an artificial arrangement of the colors of the spectrum. It is useful, however, when thinking about colors that are effective together.


· A high-key painting shows dramatic differences in colors because of bright, reflected light; color is used in its purest intensity.


· A low-key painting shows subdued changes, hazy effects. Color is subdued and neutralized, often with the addition of its complement. 


· Complementary color scheme: colors opposite each other on the color wheel; for example, red/green, yellow/violet, and blue/orange.


· Neutral colors are black, white, brown, and grays made by mixing complements together, sometimes with the addition of white.


· Almost any painting needs both light and dark areas to be effective.


· The light in seasonal changes such as summer or autumn can be controlled by how light or dark a painting is.


· A monochromatic color scheme may be used, with a single complement to heighten intensity.


· Because of differing color intensities, if using complements in a color scheme, it is effective to use red 50%/ green 50%; blue 66%/ orange 33%; violet 75%/ yellow 25%.


· Figure/ground relationships are especially important in using color, with choices of color calling attention to or minimizing a specific area.


Color Symbolism


Colors may mean different things to different cultures. An example is the use of black for mourning in Western cultures, while white is the color for mourning in some Eastern traditions. Some generally accepted meanings are listed here.


black
associated with bad luck; mournful, stark, dramatic; traditional symbol for evil


blue
a calm, soothing, and tranquil color, sometimes associated with sadness or depression; usually was the color for the Virgin Mary


green
signifies life or hope; poison, envy; was “traditionally worn as a symbol for fertility at European weddings”


orange
Buddhist monks traditionally wear this color; striking, sharp


purple
a symbol for royalty or wealth; also used for the passion of Christ in Christian symbolism


white
symbolizes purity, truth, innocence, and light; also cold or unemotional


yellow 
a cheery color that embodies warmth and light; symbolizes joy and youth; sickness or cowardice



